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Installation view of “Melissa Joseph: Tender” (2025) at the Brooklyn Museum. Photo: Paula Abreu Pita.

Drawing from her own personal history, Joseph’s work largely centers
around themes of family, memory, and the influence of culture on
experiences within private and public spaces. Rooted in her identity as a
second-generation American, her practice further explores diasporic
life and realities, which manifest through reproductions of family
snapshots via felt. In an interview with Artnet News last year, she noted
“I feel really committed to being a conduit for these stories. My dad, like
many first-generation immigrants, really focused on survival, and they
don’t have the luxury to reflect on that experience and make art about it.
And it’s fallen on me to be the one that preserves and archives their
stories because otherwise they’re gone.”

Across all her work is a prevailing sense of intimacy, heightened by the
tactility of her chosen medium. To date, she has been featured in nearly
a dozen international publications, and her rise to acclaim coincides
with a broader resurgence in fiber and textile art on the whole,
promising swelling market interest in Joseph’s work.

—Annikka Olsen

Nengi Omuku

Nengi Omuku with her exhibition “The Dance of People and the Natural World,” Arnolfini, Bristol. Courtesy
of the artist; Arnolfini, Bristol; and Pippy Houldsworth Gallery, London. Copyright Nengi Omuku 2025.
Photography by Lisa Whiting.

Born in Nigeria in 1987, Nengi Omuku is a Lagos-based artist whose
practice fuses painting with fabric, creating ethereal, meditative worlds.
Working primarily on sanyan, a finely woven Aso-oke cloth traditionally
crafted by the Yoruba people, Omuku depicts figures in transition,
dissolving into lush natural environments rendered in mottled layers of
oil paint. Her imagery blurs the boundaries between portraiture and
landscape, exploring nature, heritage, spirituality, and interior
psychological states, enriched by her training as a florist and a
horticulturist.

Omuku trained at the Slade School of Art, University College London,
before returning to Nigeria. “Part of the reason I moved to Nigeria was
because I felt like European art history was very heavy on me, and there
was something missing—it was the soul of my practice; home was
missing,” she told Artnet News. Immersed again in her native Lagos, she
has balanced her painting with her parallel experience as a florist and
horticulturist, a deep connection to the natural world that imbues her
work with serenity and sensory richness.

Hana Miletić

Hana Miletić, portrait at the loom. Photo: Béa Borgers

Photography and weaving may have little to do with each other at first 
glance, but to the Brussels-based artist Hana Miletić, they are both 
essential.  Her practice interweaves her training in photography as well 
as her family’s tradition of handwork. Born in 1982 in Zagreb, Croatia, 
Miletić read archaeology, gender studies, and photography in the 
Netherlands and Belgium. Recalling the early stage of her artistic 
career, the artist noted in an interview last year that she “was really 
struggling with using photography,” feeling that the medium was being 
too direct and too quick. She then brought her photography practice to 
the loom, and began weaving textiles after her images of repairs in 
public space, complicating the boundaries between representation and 
reproduction.

Hana Miletić, Materials (2025). Photo credit: Useful Art Services. Courtesy of the artist and 
LambdaLambdaLambda

“I mainly started focusing on materials that hold up, cover, support, 
temporary repairs and transformations,” Miletić said of weaving, which 
requires a di^erent level of time consumption and dedication compared 
to photography. “Coming from a country where there was a lot of textile 
industry and a lot of female workers that were involved in that not only 
as workers but also in the organizational aspects of it, I’m really 
interested in the transformation process of labor that happened in 
these places and processes of privatization.”

Miletić has exhibited extensively at galleries and institutions. Her 
galleries LambdaLambdaLambda in Prishtina in Kosovo and the 
Approach in London showcased her work at Art Basel in 2021 and Art 
Basel Paris last year, where LambdaLambdaLambda brought a work 
priced around $20,000 to the fair. She has held solo shows at 
institutions such as Kunsthalle Mainz in Germany, MAXXI L’Aquila in 
Italy, and Walter Leblanc Foundation in Brussels. Last year she made 
her U.S. debut at MIT List Visual Arts Center with solo exhibition “Soft 
Services.” Earlier this year she held her U.S. gallery debut “Desire Lines” 
at Magenta Plains in New York.

—Vivienne Chow

Anya Paintsil. Photo: courtesy of Tŷ Pawb.

Anya Paintsil was born to a Ghanaian father and a white mother in the
small Welsh town of Wrexham—famous in recent years for its
ascendant Ryan Reynolds-owned football team. Her star has been on
the rise too, thanks to a growing interest in her fiber works
incorporating both real and synthetic human hair.

She draws on traditional West African arts and crafts, Afro hair styling
techniques, and rug-hooking, which the artist learned from her Welsh
grandmother, to create stylized portraits of Black figures. Rejecting the
realism of the European art historical canon, Paintsil instead turns to
African wood carvings and masks for inspiration.

In 2023, Paintsil was a standout on both sides of the Atlantic with work
at Eye of the Collector in London with Ed Cross, a London gallerist, and
solo presentations at both NADA New York and 1t54 London with Lower
East Side dealer Hannah Traore Gallery, which also gave her a solo
show. The Arts Council England and the Stedelijk Museum in
Amsterdam both acquired Paintsil’s work that year.

She’s caught the eye of astute collectors of the African diaspora
like Nish McCree, and was named to Apollo magazine’s 40tUnder-40 list
in 2024.

Anya Paintsil, whatever you say squidward (2021). Photo: courtesy of the artist/Ed Cross Fine Art.

The 32-year-old is currently enjoying a solo show, “Allanol Always,” at Tŷ
Pawb, an arts center in her hometown, where she recently moved back
to after having lived in other U.K. cities, most recently London, since
turning 18. The show’s title translates from Welsh to “external” or
“outside,” referencing how Paintstil never felt accepted by the local
community because of the color of her skin.

“I wanted to focus on beauty and what it feels like to be a Black woman,
a mixed-raced woman, living in a very white society,” Paintsill told
Vogue. “There are features that I was bullied for growing up but now
there’s an injectable clinic at every corner and people are going to
Turkey to get BBLs. These were the same people who laughed at me
because my PE shorts were too tight on my big bum.”

—Sarah Cascone

Brian Boucher & Vivienne Chow & Sarah Cascone & Annikka Olsen
September 29, 2025 

The art world is crowded, but some voices rise above. In this series, we 
spotlight 25 emerging artists who have been defining 2025: painters 
pushing the canvas forward, sculptors reinventing form, fiber artists 
redefining tradition, performance artists transforming presence, and 
time-based visionaries bending film, sound, and technology. These are 
the talents shaping culture today—and the ones to watch. Here, we 
highlight five fiber artists redefining tradition and transforming the 
medium.
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Across all her work is a prevailing sense of intimacy, heightened by the
tactility of her chosen medium. To date, she has been featured in nearly
a dozen international publications, and her rise to acclaim coincides
with a broader resurgence in fiber and textile art on the whole,
promising swelling market interest in Joseph’s work.
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experiences within private and public spaces. Rooted in her identity as a
second-generation American, her practice further explores diasporic
life and realities, which manifest through reproductions of family
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And it’s fallen on me to be the one that preserves and archives their
stories because otherwise they’re gone.”

Across all her work is a prevailing sense of intimacy, heightened by the
tactility of her chosen medium. To date, she has been featured in nearly
a dozen international publications, and her rise to acclaim coincides
with a broader resurgence in fiber and textile art on the whole,
promising swelling market interest in Joseph’s work.
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before returning to Nigeria. “Part of the reason I moved to Nigeria was
because I felt like European art history was very heavy on me, and there
was something missing—it was the soul of my practice; home was
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